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FIBER ART NEWS 
Weaving & We：2016 Hangzhou Fiber Art Triennial 
August 25th - October 25th, 2016 
Zhejiang Art Museum, China National Silk Museum, Museum of China Academy of Art 
 
Organizers: Zhejiang Provincial Department of Culture, Publicity Department of CPC Hang-
zhou Municipal Committee, China Academy of Art (CAA) 
Co-organizers: Zhejiang Art Museum, Research Institute of Art Tapestry Varbanov (CAA)，
China National Silk Museum, CAA Art Museum 
Exhibition Director: Si Shunwei 
Artistic Director: Shi Hui 
Curators: Liu Xiao, Xu Jia, Assadour Markarov 
 
 
Exhibition Overview 
In September 2016, Hangzhou – an ancient silk and global city –holds the second Hangzhou 
Triennial of Fiber Art. Once again an international dialogue is created between disciplines, 
geographies and people.  The Triennial stages this dialogue from a fiber art’s perspective 
both chronologically and on a grand scale. 
 
In 2013, the first Hangzhou Triennial of Fiber Art attracted over 150 thousand visitors and 
artists from more than 40 countries. For the first time audiences in Chia had an opportunity 
to learn about modern fiber art. At the time of the second Hangzhou 
Triennial the G20 Summit will take place. Running concurrently, these 
two international events will run in parallel.  Two global visions converge together with the 
creative vitality of the art works on display. 
 
This	time,	‘weaving’	is	the	entity	concept	of	the	Triennial	exhibition,	a	starting	point	for	
curators	and	artists.		
‘Weaving’ is a  special practice. It is embedded in narrative . It tells stories that combine a 
history of textile labor and production with human experience. It tells these stories with raw 
materials and advanced technology. Technology changes at a fast pace  and so to does the  
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knowledge and perceptions of weavers around the world, as individuals, groups and re-
gions..  
 
 The	second	Triennial	has	a	distinctive	theme	,“Weaving	&	We”.	The	exhibition	has	four	sections	which	represent	the	research	of	four	curators.	The	artists	selected	echo	Weaving	&	We	from	a	numbers	of	different	positions	and	perspectives.	
 
	
Needles	&	Proverbs	
	Needles	can		serve	the	function	of	languages.	In	traditional	Chinese,	“ ”	-	the	Chinese	character	of	 “needle”,	 has	 the	 same	 pronunciation	 as	 “箴”,	which	means	 “admonition.”	 	 In	 Chinese,	 the	word	“needle”	shares	the	meaning	of	admonition	without	an	implication	of	gender.	Whether	the	long	bamboo	needle	for	weaving	and	knitting,	or	the	crewel	needles	for	embroidery,	all	needles	have	the	metaphor	of	admonition.	In	both	Chinese	and	Western	cultures,	fine	needles	are	con-nected	to	languages.	They	represent	the	sensation	of	the	human	body,	the	activation	and	revival	of	humanity,	the	cultivation	and	self-reflection	of	soul,	and	a	prophecy	of	the	future.	
 
Body & Identity 
 The	 concepts	 of	weaving	 and	human	body	 are	 intertwined;	 textiles	 of	 different	materials,	 in-cluding	wool,	hemp,	silk,	and	cotton,	give	humans	unique	and	special	body	sensation.	Weaving	is	not	only	a	protection	for	the	body	but	it	also	serves	as	a	symbol	of	feelings	and	identity.	It	also	represents	memory	and	history.	Textiles	encompass	cultural	diversity,	representing	many	dif-ferent	people,	ideas	and	regions	across	the	world.		
Weaving & Form 
 
Weaving is both a two-dimensional fabric and a method of three-dimensional shaping. It also 
displays the techniques and the experimental characteristics of modern fiber art. It has in-
spired many conceptual transformations but always connected to social 
reality. Weaving not only has many different behaviors of weaving but 
can constructs many different concepts like constructing, building” and perspective.  
 
Scene	&	Phenomenon	The	manufacturing	process	of	weaving	is	technologically,	socially	and	culturally.	Weaving	origi-nated	in	people	homes,	developed	in	small	workshops	that	transformed	local	industries	to	final-
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ly	become	global	 factories.	 .	Weaving	raises	many	questions	about	 labor,	production	and	con-sumption..		Weaving	is	about	individual	workers	and	well	as	the	many	who	work	in	enterprises	and	groups,	cooperatives	and	collectives.	
 
Specific Units：Documents and Education 
 
Social Textile 
A collaborative project with British curator Grant Watson, supported by INIVA. 
 
The Rising and Glorious Periods of Polish Fiber Art: Fiber Art Education in Poland in 
1950-1980 
The collaborative project with  Polish curator Michal Jachula. 
 
The Story of Embroidery：How Small Skill of Needlework Enters the History of 
Painting, including Song Embroidery 
The story of embroidery of Liang Xuefang and her mother who are both embroiderers in 
Zhenhu, Suzhou. 
 
Peony Project：Peony and Textile 
“Her robe is made of cloud, her face of flowers made, Caressed by vernal breeze, freshened 
by morning dew”_——Li Bai Based	on	the	psychological	impressions	and	memories	of	peonies,	their	use	and	transformations	from	Chinese	people	to	our	daily	life	and	culture.	
 
International workshop titled “World Wide Weaving”– Seed Bank of Crafts 
  
Weaving Globally, Metaphorically and Locally – Starting from Hangzhou 
 
World Wide Weaving is an arena for investigation. It will be held for the sixth time from 25 August to 
8 September 2016 -- this time in collaboration with the Fiber Art Department of China Academy of Art 
and Department of Textile Art of Oslo Academy of Art.  
 Weaving	is	one	of	the	oldest	crafts	in	human	cultures,	along	with	knitting	and	pottery.	Ancient	textile	remains	have	been	found	in	all	parts	of	the	world.	But	textiles	are	more	than	merely	interwoven	materi-als.	As	means	of	exchange	and	trade,	and	with	their	potential	to	communicate	complex	layers	of	social	meaning,	textiles	are	directly	related	to	the	fabric	of	social	life.		
 
	
Textile	Thinking： 	International	Symposium/Lectures	
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Co-organizer:	Mill6	Foundation	
 An	 International	 symposium	 called	 “Textile	 Thinking"	 includes	 a	 keynote	 by	 Professor	 Sarat	Maharaj,	the	internationally		known	curator	and	scholar.	It	is	first	time	that	Professor	Sarat	Ma-haraj	has	given	a	presentation	on	this	theme	in	Asia.		Maharaj’s	research	and	writing	on	textiles	date	back	to	1980s.	He	sees	artists’	works	as		a	form	of	knowledge	production	through	textiles.				A	series	of	seminars	invites	curators	from	international	museums	and	foundations	to	discuss	the	contexts	and	significance	of	modern	fiber	art	in	museum	collection.	Other	seminars	include	“Fiber	Art	Sketches:	China	Experiences”	hosted	by	young	Chinese	curators	and	researchers	Xu	Jia,	Zhang	Yuling	and	Chen	Haoru.	During	the	exhibition	period	several	artists	talks	and	lectures	Will	be	held.	
 
 
Solo Exhibition: Liang Shaoji Liang	Shaoji’s	solo	exhibition,	“Cloud	above	Cloud”	will	be	hosted	at	the	same	time	with	the	Tri-ennial	in	the	halls	of	Museum	of	China	Academy	of	Art.	For	the	first	time	this		early	graduate	from	China	Academy	of	Art	will	hold	an	exhibition	in	his	Alma	Mater.	Liang’s	works	are	re-nowned	for	interactions	with	nature.		They	are	drawn	from	life	as	core	and	living	creatures	as	media.																							
 
 
 
 
 
 
 
 
 
 
 
Artists 
Ashim Ahluwalia, Anni Albers, Fabio Lattanzi Antinori, Atelier Chen Hao 
Ru, Victor Asliuk, Rossella Biscotti, Lyn Carter, Chen Chieh-Jen, Céline Condorelli, Alice 
Creischer, David & Elisabeth Crook, Włodzimierz Cygan, Godfried Donkor, Guo Yaoxian, 
Eleng Luluan, Maddalena Forcella & Santiago Borja, Jérémy Gobé, Archana Hande, Petter 
Hellsing, Sheila Hicks, He Xiangyu, Hu Xiaoyuan, Hui Ganyuan, Janis Jefferies, William 
Kentridge, Kimsooja, Maria Lai, Li Lei, Liang Xuefang & Ma Huirong, Liu Beili, Liu Jiajing, Liu 
Wei, Hew Locke, Claudia Losi, Lu Yuanjiong, Anjali Monteiro & K.P.Jayasankar, Oscar Muril-
lo, Numen / For Use, Prabhakar Pachpute, Sudhir Patwardhan, Adelina Popnedeleva, Hans 
Hamid Rasmussen, Willem de Rooij, Wojciech Sadley, Ismini Samanidou & Simon Barker, 
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Magda Sayeg, Leang Seckon, Shen Lieyi, Andreas Siekmann, Junko Suzuki, Hideho 
Tanaka, Lycia Danielle Trouton, Heidi Voet, Wang Zhipeng & Fu Dongting, Tali Weinberg, 
The Otolith Group, Pae White, Xu Jiang / Yuan Liujun, Claire Zeisler 
 
 
Academic Committee of 2016 Hangzhou Fiber Art Triennial 
Directors: Xu Jiang，Fan Di’an 
Office Deputy Directors: Si Shunwei，Zhao Feng 
Committee Members（in alphabetical order by surname） 
An Yuanyuan, Cai Qin, Johnson Chang, Christine Checinska, Giselle Eberhard Cotton, Gao 
Shiming，Guo Xiaoyan，Jessica Hemmings，Janis Jeffries, Ma Fenghui, Sarat Maharaj，
Qiu Zhijie，Sarah Quinton，Grant Watson, Yin Shuangxi，Sun Zhenhua，Yang Zhenyu 
 
 
 
For more information, please contact: 
Li Wen，liwen@zjam.org.cn 
Penny Liu，liupinyu@zjam.org.cn 
   
 
    
